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Kids under 55: 
This Ad Is Not for You. 



You might as well turn the page. 



LOOK 




Announcing: a new book club that lets you take a vacation from the 
Sagging Sixties. The Nostalgia Book Club takes you back to the days 
when Saturday afternoon and a dime meant sheer bliss. And that's no 
banana oil, kiddo. 



YOURS FOR $1— with Charter Membership in the Nostalgia Book Club and 
your agreement to buy only 4 books over the next 2 years. 

A Dozen Memories on Every Delightful Page of Allen Churchill's New Book 

remember lA/hen 

^•Vj A loving look at days gone by— 1900-1942 

Luxury size • Over 80,000 words • 342 photos, posters, 
comic strips, paintings — 108 in rich color • Retail price 
$9.95 — yours for just a buck! 

HERE THEY ARE - the golden years from 1900 to 1942. There 

were only 76 million Americans at the turn of the century, 

nearly half of them Immigrants. You could get here from 

Europe for $12; and when you arrived, buy a turkey dinner 

for 20d. 

But not at Rector's, the Supreme Court of Triviality. 
There you'd see Diamond Jim Brady, each button on his 
vest a diamond the size of a half dollar. Or multimillion- 
aire Russell Sage, too stingy to invest in underwear. Or 
Sugar Baron Henry O. Havemeyer, who hung seven Rem- 
brandts In one room. 

They'd be talking about the mag- 
nificent new Platlron Building 
("Don't you get dizzy 20 stories 
up?"). Enoch the Fish Man, who 
played his trombone solo under 
water. Jim Europe, Negro band- 
leader who sired big-band "Jass." 
Flickering flicks and galloping tin- 
types. Poet Harry Kemp, who made 
headlines by appearing on the 
street without a hat (in Greenwich 
Village, naturally) , and agarn with- 
out a tie. Early ad slogans: "Four 
Out of Five Have It" . . . "Spring! 
For everyone else but her" ... "A 
Sensible Cigarette" . . . "Even Your 
Best Friends Won't Tell You." 

The Things That Made the Twenties Roar 

The Patty Arbuckle trials. The comic-strip 
revolution. "Brevity is the soul of lingerie." 
The Golden Age of Sports: Big Bill, Rock, 
Bobby Jones, Dempsey and Plrpo and Tun- 
ney, the Pour Horsemen, Red Grange, the 
Babe. Valentino, flaming youth, and the Hot- 
test Jazz Baby in Films. Lucky Lindy: even 
Jimmy Walker was on time to welcome Mm. 

And more! The market goes crazy. "Go 
cook a radish." Mayor Big Bill Thompson 
finds a man he can run against, and beat: 
the King of England, The Black Age of 
Crime: Hall-Mills, Legs Diamond, Johnny 
Torrio, Snyder-Gray, Dion O'Banion, Leo- 
pold and Loeb, Big Frenchy DeMange, Bugs 
Moran, Hymie Weiss (every day, without 
fall, he went to church to light a candle) , 
Dutch Schultz, and the Big Guy himself. 

The Era of Wonderful Nonsense. Peaches 
and Daddy Browning. Shipwreck Kelly, the 
Luckiest Pool Alive: he wooed a redhead 
from atop his flagpole, climbed down to 
marry her. The Rocking-Chair Derby. How 
crooning was born. C. C. Pyle and his trans- 
continental walking race, the Bunion Derby. 
Idols of the Airwaves and the Silver Screen 
Dietrich. Chaplin. Menjou. The Happiness 
Boys. The Gold Dust Twins. Nita Naldi. 
Phil Baker. Mabel Normand. Ray Eberly. 
Young Wldder Brown. William Desmond 
Taylor. Professor Quiz. The Boswell Sis- 
ters. John Charles Thomas ("Goodnight, 
Mother. ' ' ) . Will Rogers. Jessica Dragonnette. 
Ruth Ettlng. Milton Cross. Russ Columbo. 
Myrt and Marge. Gloria Swanson. Jackie 
Coogan and Betty Grable. Harlow. Eddie 
Cantor. Jean Goldkette. Walter O'Keefe. 
William Powell and Carole Lombard. The 
Andrews Sisters. 

The list goes on and on. The Street Singer. 
Garbo. Barrymore. Fred Allen. Harry Rich- 
man. Moran and Mack. Jimmy Fidler. Uncle 
Don. The Mills Brothers. Ben Bernie (did 
he and Wlnchell really hate each other?). 
Just Plain Bill. Annette Henshaw. The Red- 
Headed Music Maker. Singln' Sam. King 
Kong. Whlteman. Blng. Hundreds more! 

"Vas you dere, Sharlle?" If you vas, It's 
too precious to let any of it get away. Right 
now, mail the coupon for your copy of 
Remember When. It's the berries. 




Tired of smog . . . traffic jams . . . repairmen who don't fix it right 
. . . typists who don't spell it right . . . stores that deliver the dress 
you never ordered? 

We have no Solutions. All we can do is take you back to a saner, 
better world. And that's no bunk, lounge lizard. 

Remember when you froze on line outside the Paramount (35d be- 
fore 12 noon) to catch Benny, when he had Gene and Harry and Lionel 
in the band? 

Remember those dreamy boys at the USO, just in from Iwo Jima, 
and how hard it was to recall what all the service ribbons stood for? 

Did that big bozo at the peephole ever let you in the mahogany door 
so you could put away a little giggle water? ("Just off the boat — you 
can still smell the salt water.") 

There was Mae West (some bimbo!) murmuring, "When I'm good, 
I'm very good; but when I'm bad, I'm better." Dizzy Dean and brother 
Daffy. Knickers. Tea in tin boxes. Dance marathons. Betty Furness on 
early TV struggling with the vacuum cleaner. Hollywood stars under 
the lids of dixie cups. "$30 Every Thursday": Senator Downey and 
his Ham-and-Eggs Crusade. S.A. "It." 

Calm your fears — we wouldn't dream of forgetting Wee Bonnie 
Baker. Babe Didrickson. Bank night. Judge Crater. Starr Faithful. 
Fibber McGee's closet. Slim and Slam. Goldfish swallowing. Ella Mae 
Morse. Busby Berkeley. Zoot suits. Miniature golf. Jigsaw puzzles. 
Fats Waller. Singing song titles. The Ritz Brothers. Two-Ton Tony 
Galento. "Beat Me, Daddy, Eight to the Bar." Mark Hellinger. Scott 
Fitzgerald. Aimee Semple McPherson. Sam Goldwyn. The Trylon and 
the Perisphere. Listening to the radio ("C'mon, Mom, Joe Pcnner is on") . 
The Nostalgia Book Club brings you books of practically no Significance 
We promise not to try to improve your mind. All we'll do is brighten 
your spirits. The past, said some wise man, is, all we truly possess. 
Don't let yours get away from you-forever. The Nostalgia Book Club 
will keep those happy memories alive. 

Old movies, sports, music, fads and follies, colorful personalities, tin 
lizzies, social history, radio, bootleggers, big shots, sharpies, sheiks 
and shebas— you re-live all the fun. Even the hard times— haven't you 
noticed how they soften when you look back on them? You had your 
tough years; you conquered them; now you are entitled to remember 
them with a little honest satisfaction. 

Charter Membership Privileges 
It's to our interest to attract lots of members to the Club right at the 
start. So we've arranged to make your Charter Membership worth 
more in dollars and more in pleasure: At least three times a year, 
Charier Members only will receive either a free surprise book or rec- 
ord ... or be offered the same at a price much lower than even the 
Club discount price ... or be privileged to buy at a good discount a 
book available only to Charter Members, not to ordinary members. 
• Now— as long as we can keep this offer open— you canjtake— for just 
one dollar— a copy of Allen Churchill's wonderful, just-published $9.95 
word-and-picture story of 1900-1942, Remember When. • Free sub- 
scription to Reminiscing Time, monthly Club bulletin that not only 
describes latest Selection and Alternates but carries special yesteryear 
features sure to start the nostalgia flowing . . . even if you don't buy a 
book. • Discounts ranging from 20% all the way up to 70%. • Easy 
commitment. You need buy only 4 Club books over the next two years 
from among the 50 or more we'll olfer, after which you may resign at 
any time. You are free to reject any Selection you don't want on the 
handy form provided. If you want the monthly Selection, no need to 
do anything. It will come automatically. • EXTRA! We guarantee 
never to offer a book about Twiggy or the Beatles. 

Come on, make some whoopee. It's a cinch to send in the coupon 
below to Nostalgia Book Club, 525 Main Street, New Rochelle, New 
York 10801. Do it today. Don't be a dodo. ^_ _ 
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ONE OF AMERICA'S 
FIRST POPULAR DANCE BANDS 
"THE HENRY THIES STORY" 
by Frank Kelly 



The late HENRY THIES was born in Chicago, Illinois 
on Nov. 1, 1893 of a musical family. His father was 
concert master for the Kaiser of Germany for many years 
before migrating to the USA. His brother and sister 
studied music, and his brother is still living, and has 
been with the Chicago Symphony Orchestra for 45 years. 

Coming from a very stern German family, Henry 
Thies was made to study the violin at a very early age, 
and was forced to practice for a period of four to six 
hours every day. At the age of 12 he had to leave 
school and go to work. At this time he played for 
weddings, small dances, etc., and studied day and night. 

At the age of 16 he joined a 60-piece pit band with 
the opera, "Ben Hur" as first violinist and assistant con- 
cert master. This opera was alleged to have been the 
largest production in history. It was only possible for 
this opera to play in specially constructed theatres from 
coast to coast - one of the reasons being that two 
chariots with 8 live horses had to run on a revolving 
stage. The star of "Ben Hur" was Madame Trentone, 
who may have later married an European nobleman 
living on the Riviera. Upon reaching San Francisco the 
concert master became ill. Thies became concert 
master of the orchestra on the return trip east. Upon 
completion of the run of the show, Madame Trentone 
presented Thies with an Italian- made violin of great 
value as a token of her appreciation. 

Later on Thies organized a supper orchestra, and 
played a long engagement at Chicago's College Inn. 
He became known as the wonder boy of the violin. He 
innovated by combining dinner music with fast popular 
fox trots. He was in the pioneering front line with Ben 
Selvin, Isham Jones and Paul Whiteman in this respect. 

He resided in Chicago until he took a job at Detroits 
Hotel Ponchtrain. He went into partnership with Fred 
Bescher as owners of a night club. This venture proved 
a success and was a beginning of many similar ventures 
in Detroit. Thies conducted his orchestras in the clubs 
that he owned. A partial list of places mat he played 
in Detroit were as follows: Slatler (Statler?) Hotel, 
Blossom Hea'tblnn, Ritz on the Lake (later burnt to the 
ground), The Ritz, Silver Slipper, Hollywood, etc. It 
was at this time that Jean Goldkette was making a 
name at Detroit's Music Hall - which was a dime-a- 
dance hall, and a few hotels around Detroit. Seymour 
Simon was another band leader-song writer who was 
becoming well-known in the Detroit area. The Thies 
band was a jazzyband that was popular at that time 
with three brasses, three saxes and four rhythms - the 
standard combination of those days. The pianist with 
Thies for about 4 years in Detroit was the well-known 
Joe Reichman who later played with Art Landry. Before 
leaving Detroit Thies waxed a few Vocalion records. 

In late 1925/early 1926 Tommy and Jimmy Dorsey 
joined the Thies orchestra and went to Cincinnati with 
the band to open the popular 'Castle Farm". The 
engagement was for two weeks but it was extended to 
6 months. The band waxed for Gennett during this 
period. Then the Thies band went into Cincinnati's 
Hotel Sinton's, "Club Chatterbox" where many of 
Victor discs were waxed, because the Victor recording 
manager found the "Chatterbox" acoustics far superior 
to their Cincinnati studios. 
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MUSICAL CAREER 
of 
OPAL COOPER 

as told to Bertrand Demeusy 



My first musical job was with the Clef Club 
orchestra in the years 1918-1919. The Clef Club was 
an agency that sent different bands on jobs. All the 
names you mentioned belong to the Clef Club and 
about hundred more. But they were all in different 
orchestras.' 

The band I played with included: John Ricks (bass), 
Harry Williams (cello); Leonard Smith (piano); Noble 
Sissle, Joe Meyers and myself (banjos), Ralph "Shrimp" 
Jones (violin) and Creighton Thompson (drums). I do 
not remember who were in the other orchestras, but 
most of the bands were larger. The dance craze was 
one" at that time and most of the men were kept very 
busy. 

- In January 1920, I left the USA for Europe with the 
SETH WEEK'S JAZZ BAND. We opened at the Apollo 
Theatre, me de Clichy, Paris, 21st January 1920, re- 
placing the Louis Mitchell's Jazz Kings who had left 
after a stay of 7 months for opening at Alhambra 
Threatre in Brussels, Belgium. Seth Week's band in- 
cluded: Sam Richardson (sax), Roscoe Burnett (sax); 
Elliott Carpenter (p); Seth Week, Opal Cooper (banjos); 
Creighton Thompson (drums). In June 1920, we 
became the RED DEVILS, when we broke off with Week 
and went to London (with Richardson, Burnett, Carpen- 
ter, Cooper and Thompson), on the Music Hall stage 
until January 1923, when the band broke up. From old 
issues of the Chicago Defender we extract the following 
mentions of the band activities: 

"The Red Devils under the leadership of Elliott 
Carpenter with Opal Cooper are at Rectors, England" 
(July 9, 1921). 

"The Red Devils Jazz Band are at the Accacias 
Club in Paris and have been doubling with Harry Talcus 
at the Alhambra for the past 6 months" (1922) 

When the Red Devils broke up in January 1923, 
Opal Cooper had an engagement at the Accacias Club 
in Paris for the summer of 1923 with Elliott Carpenter 
(piano); James Shaw, Sam Richardson (saxes) and an 
unknown drummer. Clifton Webb and the Dolly Sisters 
were also on the Accacias stage. 

In October 1923, Usher Watts (banjo) who was 
playing with THE INTERNATIONAL FIVE died and 
Opal replaced him with the band. Personnel was: 
Nelson Kincaid (sax, cl), Louis Vaughan Jones (violin, 

sax), Palmer Jones (p); Opal Cooper (banjo), Harvey 
White (drams). 

Louis Vaughan Jones replaced Ralph "Shrimp" 
Jones who had left for the U. S.A. In 1927, Sammy 
Richardson (sax) took Louis Vaughan Jones' place. I 
became the leader of the International FIVE after the 
death of Palmer Jones in 1928. Then several musicians 
were added to the band, becoming nine altogether: 

Jenkins (alto sax), Roscoe Burnett (tenor 

sax), _ ^Green (trumpet), Earl Granstaff 



(trombone). During that period, Sidney Bechet 
(clarinet, soprano) played several months with us at the 
"Chez Florence", 61, rue Blanche in Paris. I remained 
■with The International Five until 1934, when the band 
broke up and I came to the Melody's Bar in the rue 
Fontaine, Paris until the war broke out and I returned 
to America. 

I made a few records in England (song records) with 
Leslie Hutchinson (piano) for Vo (E) in 1927, also 4 

(CONTINUED ON PAGE 4) 
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THE FOLK SONGS 

of 
DAVID MEDOFF 
An Exploratory Discography 
by Robert J. Bennett 

I enjoyed perusing the first issue of my subscription 
to your especially helpful(Record Research . Judging by 
the extent of your auction list, you must come into 
.contact with records of all types including the numerous 
'"foreign-series" discs which were issued by various 
companies during the 78 rpm era. Most dealers and 
apparently the public- at- large ignore this particular 
field of "phonographic history" because of the obscurity 
of languages involved and the amateurish status of many 
of die artists. Nonetheless there is much of great inter- 
est in these series, I have found, and time is of the 
essence if it is to be preserved. 

While building my collection of early recordings I 
stumbled quite by accident on some of the treasures of 
this type. Later while majoring in Russian at Rutgers 
U. I explored the area of eastern European oriented 
recordings much more thoroughly and became acquaint- 
ed with the work of a number of these artists, many of 
whom would be unknown to most experts on old records. 
Several of the Russian ones are outstanding, but the best 
of all is the tenor David Medoff, who is a rare example 
of a popular singer with a really excellent, well- trained 
voice. Over the past few years I have assembled a col- 
lection of 66 of Medoff's records and have obtained a 
good deal of information about him. 

I am attempting to build a complete collection of 
Medoff's recordings and, in the meantime, complete 
a discography of them. (You will find a rough, incom- 
plete one enclosed with my own translations of many of 
the titles.) I would appreciate any help you might 
provide in this matter. 

This discography lacks most Victor issues after 
November, 1925, all Brunswick issues, and perhaps l°fo 
of Columbia Russian and Ukrainian issues. Likewise 
almost all Columbia Yiddish issues are absent. 

My sources are as follows: Columbia Russian- 
Ukrainian Supplement, March, 1918; Columbia Russian- 
Ukrainian Supplement, August, 1920; Columbia 
Russian- Ukrainian Supplement, December, 1924; 
Colombia Foreign Series Numerical Catalogue, 1928; 
Columbia Foreign Series Numerical Catalogue, 1931; 
a British Columbia catalogue dating from about 1926; 
Victor Russian Supplement, July, 1925; Victor Jewish 
Supplement, January, 1927; and Victor numerical list 
terminating November, 1925. In addition I have filled 
in a few gaps with records in my own collection -which 
are not listed in any of the above catalogues. 

The majority of Medoff's recordings may loosely be 
defined as "folk songs. " Many of these are musical 
settings of poems by eighteenth and nineteenth century 
Russian poets while others are simple peasant songs with 
seemingly endless numbers of stanzas. (On recordings 
of the latter type of song, Medoff often added stanzas 
of his own creation.) The remainder of Medofff's 
recordings include dramatic and comic sketches, selec- 
tions from operettas, and Bolshevik songs. 

Medoff was born in 1889 in Kremenchuk, Ukraine. 
He developed a voice of operatic quality while singing 
in a synagogue choir as a youth. After activity in 
Russian theatre and a six month period in the tsarist 
army, he came to America in 1915. In New York he 
appeared in Boris Tomashefsky's Yiddish Theatre and 
the Jewish Lyceum Theatre before organizing his own 
Ukrainian troupe. He also sang with the choir of the 
Ukrainian Catholic Church on East 7th Street. In some 
(CONTINUED ON PAGE 4) 
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ONE OF AMERICA'S FIRST POPULAR DANCE BANDS 
(continued) 
At this time radio was becoming very popular as a 
band broadcasting medium - and Thies was offered a 
position as a musical director at Cincinnati's powerful 
WLW which blanketed the mid-west, and South after 
dark. This proved so successful that in the next five 
years the band doubled club dates and commercial radio 
broadcasts. At one time they had eight commercials 
each week. The sponsors were many of the leading 
companies of the USA. During this five year period on 
WLW the Thies orchestra not only expanded as to num- 
ber of musicians, but his style changed from a typical 
jazzyband" to one of a sophisticated type of sweet music. 
At this time he decided to devote all his time to radio ' 
work and gave up traveling and club engagements. His 
band became staff musicians of the station. One of the 
last broadcasts he did at WLW was_an_idea called 
futuristic music (a la Willard Robison's Deep River 
Music! !) using instruments such as oboe, basoon, flute, 
harp, brass, string, rhythm - about 30 men in all. 
All arrangements were "specials" - popular music 
arranged in a semi-concert style. Your reporter could 
swear he dug Thies in 1931 over WLW from the Sinton, 
and over a Detroit station. There was no connection 
between Goldkette and Thies although they were close 
friends. Thies was booked by Music Corp. of America 
(MCA) out of their Chicago office in his traveling days. 
His band size varied from ten men in the 20s to 30 
members in 1935. Thies remained in Cincinnati until 
his death, June 12, 1935 as a suicide at Phelps Town 
House. 

Henry Thies helped many a promising youngster to 
get a start in show business. Many of them have 
branched out into TV, radio, films and are leaders, 
producers, directors in the music field of today. Some 
of the musicians and performers both living and 
deceased who were in his band are herewith listed. 
PIANO 

JOE RHCHMAN - popular leader now active in Texas as 
a leader, TV and radio station owner in partnership with 
his rich wife, Maude Hogg, who is worth five million 
dollars. 

GENE PERAZZO-musical director NBC , New York 
BERT FA RBER- orchestra leader at WLW, NBC Chicago, 
and currently musical director in New York's Plaza 
Hotel. 

JACK SAATKAMP - Cincinnati teacher and Union 
board member. 

DRUMS 



ISH DRANE - WLW 
FRED LOUER - deceased 

BASS 



BILL BELL - New York Philharmonic and Goldman Band, 

New York City 

RAY FANTCHER-Cincinnati Symphony Orch., and WLW 

RAY MOORE- deceased 

GUITAR 

WAYNE "CHICK" GATEWOOD-retired from music?? 

DON DEWEY - deceased 

TRUMPET 

NAT NATOLI - NBC Chicago, Whiteman, NYC TV, 

now deceased 

AL MILLER - retired from music 

KEITH "DOC" WILDERSON-WLW, retired in Florida 

CLYDE TRASK - Cinci leader and arranger 

DAVE CROCKETT - unknown, played hot Bix' style 

TROMBONE 



GEORGE THOMAS - fin on all reeds, once with Anson 
Weeks, now active in St. Petersburg, Florida 
VIOLIN 

CARL GRAYSON - movie actor under name of Don 
Grayson, also radio, TV, and Calif (Hollywood) leader. 
JACK JELLISON- orchestra leader, Cincinnati Symphony 
and WLW ' l 3 

CARL PAYNE - Cincinnati Symphony and WLW 
HERMAN RABINOWITZ - Cincinnati Symphony and WLW 
SAM RABINOWITZ- NBC New York 
BERT NEELY - unknown 
VOCALISTS 

PHIL REGAN- movies, radio, TV, records-now a business- 
man, retired in California?? 
JANE FRO/MAN- movies, radio, TV, records 
THE SMOOTHIES- movies, radio, TV 
CHARLES DAMERON - retired from music 
DON DEWEY - deceased 

HOWARD HAFFORD - unknown, living in Cincinnati 
HOWARD TRIO - (DON DEWEY, CHARLES DAMERON & 
HOWARD HAFFORD) 

HOT CHA (Unknown) - This 13 year old boy was a 
sensation in 1932-33 

HENRY THIES (AN EXPLORATORY DISCOGRAPHY) 

THIES DETROIT RITZ ORCH (1921-22) 

7572 Vocalion 14207 NOW I LAY ME DOWN TO SLEEP 

7574 " " LITTLE GIRL 

8267,69 " 14273 DAPPER DAN 

8270, 71 " 14273 I WANT MY MAMMY 

8273 " 14274 CAN YOU FORGET 

8276 " 14274 BLUE MOON 



45410-3 ' 


21462 


45411-2 ' 


21507 


-3 " 


21871 


-4 " 


21890 


-5 " 


21890 



HENRY THIES AND HIS CASTLE FARM ORCH (Late 1925) 
Gennett 3142 SPANISH MELODY 

HENRY THIES AND HIS HOTEL SINTON ORCHESTRA 
*vo Don Dewey, 1928-1929 

45408-3 Victor 21462 *WHEN YOU'RE SMILING 
•THAT'S MY MAMMY 
•DON'T WAIT TILL THE LIGHTS 

ARE LOW (above dust with 

Howard H afford) 
•MY ANGELINE 
•ROSE OF MANDALAY 
•SWEET LISA 

HENRY THIES AND HIS ORCHESTRA #vo Charles 
Dameron %Jane Froman 
1930 
-3 Victor 22460 #UNDER VESUVIAN SKIES 
-2 " 22460 -7qJUNE KISSES 
-2 " 22461 ^SHARING 
-2 " 22461 #MY SWEETHEART SERENADE 
-2 " 22476 HERE COMES EMILY BROWN 

(Vo Howard Trio) 
-2 " 22476 #HAVIN' YOU AROUND IS 

HEAVEN 
-2 " 22477 #IF YOU DIDN'T CARE FOR ME 

Additional Listings!?? Gennett, Vocalion, Victor, and 
Brunswick?? Please check your Thies recordings. 



After the Red Devil's stage, Creighton Thompson 
joined a band at "The Romance", rue Pigalle in Paris 
which included G. Willis Franklin (banjo). Leslie 
Hutchinson (p); and Rollen Smith (sax). The group 
later went to Budapest, Constantinople, Venice and 
Berlin. 

DISCO INFO FROM ASTUTE RESEARCHER, 
HAROLD FLAKSER 

Herewith are some of the Opal Cooper details con- 
cerning his recording activities. I should say his first 
known European recorded vocal efforts were cut ca, 
Jan., 1927. I've no details of mx. nos. for the Vo (E) 
sides. The first coupling was released with the Mar. , 
1927 Vo (E) suppl. 

Leslie Hutohison(p) & Opal Cooper (vol 
London, ca. Jan., l')?-'7 

Beoause I Love You (Irving Berlin) Vo(E) X-9952 
Moonlight on the Ganges (Wallaoe-JJeyers) - - - 

The seoond Issue was released with the Apr., 1J27 
Vo(E) suppl o 

Mamma's Gone Young (Papa's Gene Old) (Weston-Lee) 
I Wonder What's Become of Joe? (Pinkard 
— both above sides are on V#(E) X-99<>8 
As far as I know, these were the only two issues 
recorded & released in Great Britain by Opal Cooper; 
although, I only have the Vo (E) supplements thru 
June, 1927. But, I don't think there were any other 
sides by Opal Cooper on Vo (E). But, I would suggest 
that anyone having the Vo (E) suppls. from July thru 
Sept. should check further for any other possible issues. 

I have, unfortunately, not been able to locate all of 
my notes for the Gr(F) session. A total of only four sides 
was issued by Cooper. These sides were issued under the 
name of 016 Cooper, ace. par Michel Warlop et son 
Orchestre. Why his name was given as 016", I don't 
know. The two sides I have were issued on Gr (F) 
K-7310: — 

OPG 1(>95-1 GOING HOME (Ralph Stanley) (Jenny Thomas et 

John Ellsworth) 
OPG 1697-1 BLACK UADONA (Pleyd Dupont) (Al. Romans) 

Recording date for the above session is: ca. June 28th, 
1934. For the moment, I'm unable to locate the 
details of the other two session- mates. I do recall, 
though, that one of the other two titles is: BOULEVARD 
OF BROKEN DREAMS. The matrix prefix letters should 
read: OPG. The first of the three letters is the digit, 
"O" (i.e., zero). Actually, it is not a letter but a 
digit. Somewhere in my files I should have the details 
for the other two sides; but, I simply am not able to 
locate these now. But, the recording date is, I believe, 
virtually precise. Perhaps, Demeusy can dredge up the 
data for the other Gr(F) issue. One further note: 
Gr(F) K-7310 was released with the' Oct., 1934 suppl. 

Prom the Editors: Somewhere In our disoegraphloal 
travels we have seen one or more Amerloan PATHE 
reoordings oredltlng OPAL COOPER. This would 
be during the Jim Europe period of I919. At 
present we are searohlng through our files to 
find the Illuminating details. Perhaps some of 
our fellow researohers oan hasten the disoovery. 



TOMMY DORSEY-the famous TD, now deceased 
HOWARD CLIFF HEATHER - New York with Mel Lewis- 
Thad Jones Band, NBC NYC, in the 40 's played with 
Jan Savitt 

BILL HERRING- NBC Hollywood, now living in Florida 
GEORGE TROOP-deceased, had a fine tone blowing an 
octave higher than any trombonist of his time. Died 
Mar. 15, 1942 in NYC. 

SAXOPHONE AND REEDS 

JIMMY DORSEY - the famed JD, deceased 

STEVE PASTERNACK - movie producer 

JIMMY JAMES - Cincinnati & WLW leader, still active 

JOE BRATTON- arranger and NYC radio producer, deceased 

LLOYD SCHAEFER- arranger and ex Perry Como leader, 

active in Hollywood as Arranger- Director 

JOE LUGER-WLW Director 

BRUCE THOMAS- booker, and orchestra leader in 

Jacksonville, Florida 

WILLY FRITZ, all reeds. 



THE MUSICAL CAREER OF OPAL COOPER (continued) 

sides in Paris for Gramophone (F) in end June 1934, 
one of the two issues being GOING HOME/BLACK 
MADONNA. In the above 2 titles Opal Cooper is 
accomp. by Michel Warlop and his Orchestra. But I do 
not think you could find any of them. 

Most of the musical work I have done has been 
mostly in night clubs, with the exception of the years 
I was on the Music Hall stage in England. At present 
I work night clubs and cocktail parties. I use a guitar 
as background to my songs. 

For concluding, I'll like to give you some infor- 
mations concerning my_past musicians: 

I saw Sammy Richardson quite often; he is still in 
good health. Elliott Carpenter is out in Hollywood 
where he is in the hospital at present. I have not heard 
from him recently. Louis Vaughan Jones came back 
to the U. S. A. to become a professor in the Howard 
University in Washington. D. C. , he died 2 or 3 years 
ago. ^ 



DAVID MEDOFF (continued) 

of his performances he was joined by his wife, R. S. 
Soloviova, a soprano. 

Medoff's recording career spans from 1916 to the 
early 1930s and represents at least 150 discs, some of 
which sold 60, 000 copies. He recorded exclusively 
for Columbia prior to 1925 and then began making 
records with Victor and Brunswick while continuing the 
Columbia association. His last records appear with the 
onset of the depression, at which point Columbia chose 
to reissue some of his most successful acoustically 
recorded^ discs rather than rerecord them electrically. 

David Medoff and his wife now live in retirement 
in New York City and shun publicity. He apparently 
gave away most of the copies he had of his own 
recordings and now has little to remind him of what his 
public must have considered a remarkable career. Most 
of my material comes from a hesitantly-granted inter- 
view and the remainder from recollections of those who 
remember his performances. I hope to expand the 
biographical sketch to include all the.information I have 
at some future date. (SEE LISTING ON PAGE 5) 
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5599/5608 Anita Boyer With The Polka Dote (5) 

Anita Boyer With The Polka Dote (5) 
5609/5618 Jan Hubatl (HARRY HORLICK) A Hie Salon Orch. (5) 

Jan Hubatl (HARRY HORLIOK) A H1b Salon Oroh. (5) 
5619/5638 Johnny Green A HlB Oroh. (5) 

Johnny Green A Hie Oroh. (5) 
5639/5638 Lane Praecott 8alon Oroh. 

Lane Presoott Salon Oroh. 
5639/5648 Vinoent Yorke (VICTOR YOUNO) 

Vincent Yorke (VICTOR YOUNO) 
5649/5658 Chuck Warner (CHICK WEBB) 

Chuck Wamer (CHICK WEBB) 
5659/5668 World Chorleters (5) 

World Chorietero (5) 
5669/5678 Everett Tutchinge, Organist (4) 

Everett Tutchinge, Organist (5) 
5679/5688 Walter Knight (LEO ERDODY) 

Walter Knight (LEO ERDODY) 
5689/5698 Lane Preaoott Salon Orch. 

Lane Preaoott Salon Oroh. 

5699/5708 Warren Hart (WILL HUDSON) 

Warren Hart (WILL HUDSON) 
5709/5718 Florence Wentworth A Fred Mayer With Harold 8anford'8 Orch. (4) 

Florence Wentworth A Fred Mayer With Harold 8anford'a Orch. (5) 
5719/5728 Richard Himber 

Rlohard Hlmber 
5739/5738 Ray Bloch Male Chorus (5) 

Ray Bloch Vale Chorus (5) 
5739/5748 Eddie Rubeam A Hie Hawaiian Orch. 

Eddie Rubeam A His Hawaiian Orch. 
5749/5758 Wilson Araes, Organist (5) 

WllBOn AmeB, Organist (5) 
5759/5768 Vic Arden 

Vic Arden 
5769/5778 Tito A Hie Swingtette (5) 

Tito A Hie 8wingtette (5) 
5779/5788 World Choristers (5) 

World Ohoriatera (5) 
5789/5798 Clark Dennis With The Symphonettee 

Larry Bradford (RICHARD HIMBER) 
5799/5808 Vlo Arden 

Vic Arden 
5809/5818 Bruce Wayne (BARRY WOOD) With Jerry Allen Orch. (5) 

Ray Bloch 'b swing Fourteen (5) 
5819/5838 Frankie Carle A The Four Belles 

Frankio carle A The Four Bellea 
5839/5838 The 8ong Spinners With Dick Byron 

Dick Carroll (JOHNNY GREEN )/Vlc Arden/Phil Marley 
5839/5848 

5849/5858 The Song 8plnnere, Featuring Dick Eyron (5) 

The 8ong SplnnerB, Featuring Dick Pyron (5) 
5859/5868 Sportamen Glee Club, Bill Days - Leader (5) 

Sportsmen Glee Club, Bill Deya - Lender (5) 
5869/5878 Rlohard Huey And The Sundown Singers (5) 

Richard Huey And The Rundown Singera (5) 
5879/5888 Victor Young 

Vlotor Young 
5889/5898 The Song 8plnners (5) 

The Song SplnnerB (5) 
5899/590R The Musketeers (5) 

The Mueketeere (5) 
5909/5918 Red Norvo Orch. 

Red Norvo Oroh. 
5919/5938 Glen Gray A The Gana Loma Orch. (Vocals: Eugenie Baird) (4) 

johnny Long Orch. (Vocals: Pattl Dugan A Gene Williams) (4) 
5939/5938 Glen Gray A The Caea Loma Orch. (Vocals: Tommy Morgan A Eugenie 
Baird) (4) 

Johnny Long Oroh. (Vocals: Gene Williams A Ensemble) (4) 
5939/5948 Dick Haymes A The Travis Johnson Singers With Jesse Crawford (5) 

Dlok Hayraee A The Travis Johnson Singers With Jeeee Crawford (5) 
5949/5958 Dlok Kuhn Oroh. (Vocal: Trio) (5) 

Dlok Kuhn Orch. (5) 
5959/5968 Frank Froeba, Hie Baok Room Piano And His Boye (5) 

Frank Froeba, Hie Back Room Piano And Hie Boye (5) 
5969/5978 Jimmy Dorsey 

Jlramy Dor soy 
6979/5988 Dorothy KlrBt en A The Travis Johnson Singers With Jeeee Crawford (5 

Sportsmen Glee Olub, Bill Days - Leader (5) 
5889/5998 Johnny Long Orch. (Vocals: Pattl Dugan A Gene Williams) (4) 

Jimmy Doreey Orch. (3) /The Andrews Sisters With Vic Schoen Oroh. (2 
5999/6008 Jerry Wald 

Woody Herman 
.6009/6018 Jerry Wald 

Kenny Baker A The Bong Spinners 
6019/6038 Duke Ellington (4) 

Ralph Oineburgh Orch. (5) 
6039/6038 Duke Ellington (4) 

Ralph Glnsburgh Oroh. (5) 
6039/6048 Harry Horllok A Hie Orch. (5) 

Harry Horllok A His Orch. (4) 
6049/ 6058 Duke Ellington (4) 

Fxay A Braggiottl (Piano Duo) (1) 

6059/6068 MlBcha Borr Oroh. (5) 

Harry Horllck Orch. (4) 
6069/6078 Misoha Borr Orch. (5) 

Harry Horllok Orch. (4) 
6079/6088 Lawrence Walk Oroh. (vocals: Jayne Walton A Bobby Beera) (5) 

Machito A Hie Afro Cubans (Vocals: Graciela, Machito, A Pollto)(5) 
6089/6098 Lawrence Welk Orch. (vocals: Jayne Walton A Bobby Beera) (5) 

Machito A His Afro Cubans (Vooals: Graciela, Polito, A Machito) (5) 
6099/6108 Dorothy Laraour 

Phil Hanna 
8109/6118 Dorothy Lampur 

fray A Braggiottl (Two PlanoB) 
8119/6188 The Colling Band (Under Direction Of Joe Colling) (4) 

Lawrence Welk Oroh. (VooalB; Bobby Beere A Jayne Walton) (5) 
6139/6138 The Colling Band (Under Direction Of Joe Colling) (5) 

Harry Horllok Oroh. (5) 
6189/6148 Oharlie Splvak Oroh. (Vocals: Irene Daye A Dick Baldwin) (5) , 

Josef Marals & His Boys (5) C> 



6149/6158 Charlie Splvak Oroh. 

Josef Marals A His Boys 
6159/6168 Woody Herman 

Gallagher A Shean/Harry Soeniok Orch. 
6169/6178 Carmen Oavallaro 

Mitch Ayres 
' 6179/6188 Carmen Cavallaro 

Mitch Ayree 
6189/6198 Johnny MeBBner 

Ralph Glnsburgh 
6199/6308 David Rose Orch. (4) 

Harry Horllck Orch. (5) 
6309/6318 David Rose Orch. (5) 

Harry Horllck Orch. (5) 
6319/6338 Larry Adler With John Kirby Orch. 

Oaney 
6339/6338 Charlie Splvak Orch. (Vocals; Irene Daye A Jimmy Saunders) (5) 

Carmen Cavallaro 
6339/6348 Oharlie Splvak Oroh. (VooalB : Irene Daye A Jimmy Saunders) (5) 

Carmen Cavallaro (5) 
6349/6258 Larry Adler A John Kirby 

Kenny Baker A Harry Soenlok/Fray A Braggiottl 
6359/6368 Johnny Long Orch. (Vocale; Gene Williams A Pattl Dugan) (4) 

Lawrence Welk Orch. (vocale- Wayne Marsh, Jayne Walton, Ensemble, 
and Bobby BeerB) (5) 
6369/6378 Jimmie Lunceford 

Lionel Hampton 
6379/6388 Charlie Barnet Orch. (Vocale; Owen Tynes) (4) 

Ralph Glnsburgh Orch. (5) 
6389/6398. Charlie Barnet Orch. (Vocal: Owen Tynee) (4) 

Ralph Gineburgh Orch. (5) 
6399/6308 "A Connecticut Yankee" - Musioal Production (Orch. directed by 
George Hirst) (Vocals; Dlok Foran, Julie Warren, Cheater 
Stratton, Vera-Ellen, Vlvienne 8egsl, A Crane Oalder Chorus) (4) 

Dick Haymes With Emil Newman Oroh. (2)/Woody Herman Oroh. (Vocal: 
Frances Wayne) (3) 
6309/6318 "A Connecticut Yankee" - Musical Production (Oroh. dlreoted by 
George Hirst) (Vocals: Dick Foran, Julie Warren, Vlvienne 
Segal, A Robert Chisholra) (3)/Harry Horllck Oroh. (1) 

Dick Haymes With Emil Newman Oroh. (3)/woody Herman Orch. (Vooal: 
Woody Herman) (2) 
6319/6338 Harry Horllck Orch. (4) 

Milt Herth Trio (5) 
6339/6338 Frankie Masters 

David Rose 
6339/6348 Josef Marals A Hie Boys (5) 

Mlacha Borr Orch. (5) 
6349/6358 Mitch Ayres 

Frankie Masters 
6359/6368 Mitch Ayres 

Carmen Cavallaro 
6369/6378 Bob Cheater 

Carmen Cavallaro 
6379/6388 Andrews Sisters With Vic 8choen A His Orch. (4) 

The "erry Msce (3) /Gordon 8tring Quartet (3) 

6389/6398 Lee Brown 

Gordon String Quartet 
6399/6408 Lee Brown 

Gordon String Quartet 
6409/6418 Jose Morand 

Jerry Wald 
6419/6428 Jose Morand 

Jerry Wald 
6429/ 643P Charles Wolcott Orch. (Vocale: Nestor Amaral A Aloyslo Ollveira 
With Bando Da Lua A Ray Gilbert A Mixed Chorus) (4) 

Phil Hanna With Orchestra Directed By Leonard Joy (4) 
6439/6448 Charles Wolcott Orch. (Vocals: Ray Gilbert A Kenneth Rundquist) (4) 

Lawrence Welk Orch. (Vocale: Bobby Beere, Jayne Walton, A The 
Snnrklers) (4) 
6449/6*58 Charles Wolcott Orch. (4) 

Jimmy Dorsey Orch. (4) 
6459/6468 Lawrence Welk Orch. (Vocale: Jayne Walton A Bobby Beere) (4) 

Milt Herth Trio (5) 
6469/6478 Glen Gray 

Charlie Splvak 
6479/6488 Lawrence Welk Orch. (VocalB: Jayne Walton, Bobby Beers, A The 
Sparklers) (5) 

Milt Herth Trio (5) 
6489/6498 Charlie Splvak Orch. (Vocale; Jimmy Saundera A Irene Dave) (4) 

Lawrence Welk Orch. (Vocals: Bobby Beere A Jayne Walton) (5) 
6499/6508 Duke Ellington Oroh. (4) 

The Colling Band (4) 
6509/6518 Gordon String Quartet (31 

Ralph Glnsburgh Orch. (5) 
6519/6528 Fray A Braggiottl 

Les Brown 
6529/6538 Josef Marals A His BoyB (5) 

Lee Brown Orch. (Vocals: Gordon Drake, DorlB Day, A Butch Stone) (5) 
6539/6548 David Roee Orch. (4) 

Woody Herman Orch. (Vocals: Woody Herman A Frances Wayne) (4) 
6549/6558 David Rose (4) 

Lionel Hampton (4) 
6559/6568 The Philharmonic Orch. Of Lob Angeles - Conducted By Alfred 
Wallensteln/Devld Rose 

Frankie MasterB 
6569/6578 The Philharmonic Orch. of Los Angeles - Conducted By Alfred 
WallenBtein (1)/Davld Rose (1) 

Jimmy Wakely (5) 
6579/6588 The Merry Mace (4) 

Jimmy Wakoly (5) 
6589/6598 Frankie Masters 

Glen Gray 
6599/6608 Jimmie Lunceford 

Jose Morand 
6609/6618 Andrews Sisters A Dick Haymes with Vic Schoen Oroh. (3)/Andrews 
Sisters With Vic Schoen Orch. (2) 

Dick Haymes A Ken Darby Singers With Vlotor Young Oroh. (4) 
6619/6628 "Snow White And The Seven Dwarfs" (From Walt Disney Feature 

Production) (Lyn Murray A Hin Orch.) (Vocals! Chorue A Audrey 
Marsh A Girl Choir) (4) 

Lani Mclntire A Hie Hawaliane (Vocals; Lanl Mclntire A Trio) (5) 
6639/6638 "Snow White And The Seven Dwarfs" (From Walt Disney Feature 
Production) (Lyn Murray A Hie Orch.) (Vocals; Elizabeth 
Mulliner A Girl Choir, Evelyn Knight, Andy Love Four, A Harrison 
Knox) (4) 

Lanl Molntlre A His Hawaliane (Vocals; Lani Mclntire A Trio) (5) 
6639/6648 Milt Herth Trio (5) 

Frank Froobn - His Back Room Piano And His Boys (5) 
6649/6658 Johnny Long Oroh. (5) 

John Soott Totter (5) 



6659/6668 Johnny Long Orch. (4) 

Mischa Borr Orch. (5) 
6669/6678 John Soott Trotter (4) 

Miecha Borr Orch. (5) 
6679/6688 Duke Ellington A Hie Famous Oroh. (5) 

Harry Horllck Oroh. (4) 
6689/6698 Duke Ellington Oroh. 

Harry Horllok Oroh. 

6699/6708 jlramy DorBey orch. 

Charlie Barnet/Carmen Cavallaro 
6709/6718 Woody Herman Orch. (Vocals; Woody Herman A Frances Wayne) (4) 

Josef Marals A His Boye (6) 
6719/6738 Hilt Herth Trio (Vocals; "Hot Lips" Page A Betty Weetmore) (5) 

Ralph Oineburgh Orch. (5) 
6739/6738 Jlramy Dorsoy Oroh. 

Johnny Long/Nat Brandwynne 
6739/6748 Nat Brandwynne Orch. (Vooals: Elaine Cafltle A Joe Martin) (5) 

Ruse Morgan Orch. (Vocals; Rues Morgan A Six Hits A A Miss) (4) 
6749/6'5R Les Brown Orch. (Vocale; Gordon Drake A Dorie Day) (5) 

Rubs Morgan Oroh. (Vooals: Rubs' Morgan, Mar] oris Lee, A Phil 
Hanna) (4) 
6759/6768 Lee Brown Orch. (Vocals: Gordon Drake, Butch Stone, A Dorle Day) (4) 

Ethel smith A The Bando Carloca (4) 
6769/677B Lanl Mclntire A His Hawallana (5) 

Ralph Oineburgh Oroh. (5) 
6779/6788 Lawrenoe Welk Orch. 

Charlie Splvak Orch. 
6789/6798 Lawrenoe Welk/ Johnny Long 

Jimmy Wakely 
6799/6808 Machito A His Afro Cubans (vocals: Machito A Graciela) (4) 

David Rose Orch. (4) 
6809/6818 Nat Brandwynne Orch. (Vocals; Elaine Castle A Joe Martin) (5; 

Pat Harrington - Irish Tenor (5) 
6819/6838 Duke Ellington 

Michael Coleman 
6839/6838 Jimmie Lunceford 

Mel Torme A His Mel-Tonee/Dlck Haymes 
6839/6848 Hal Aloma 

Glen Gray/Charlie Solvak 
6849/6858 Hal Aloma 

Harry Horllck 
6859/6868 Charlie splvak Orch. (Vocale: Irene Daye A Jimmy Saunders) (4) 

Milt Herth Trio (Vocale; Betty Weetmore A "Hot Lips" Page) (5) 
6869/6878 The Jubalalree (Gospel Singing With Guitar) (5) 

Ralph Glnsburgh Orch. (5) 
6879/6888 Charlie splvak 

01 en Gray 
6889/6898 The Jubalalree (5) 

Rudolph Ganz (3) 
6899/6908 Josef Mam is 

Phil Ohman Orch. 
6909/6918 Duke Ellington 

Lawrence Welk 
6919/6938 Helen Forrest With Victor Young Orch. (3) /Lawrence W»lk Orch. 
(Vocal: Bobby Beers) (1) 

Phil Ohman Orch. (4) 
6939/6938 Glen Gray 

Charlie Snivak 
6939/6948 Milt Herth Trio (vocals; Pottv Weetmore) (5) 

Harry Horllok Orch. (4) 
6949/6958 Mischa Borr Orch. (4) 

Harry Horllck Orch. (4) 
§959/6968 Glen Gray A The Casa Loma Orch. (3) 

Charlie Splvak Orch. (Vocals; Jlmmv Saunders) 
Hie Mel-Tones (3) 
6969/6978 Frank Froeba - His Back Room Piano A His Boys 

Jose Morand Orch. (5) 
6979/6988 Charlie Barnet Orch. (Vocale: Phil Barton A "Peanuts" Holland)(4) 

Nat Brandwynne Orch. (Vocale: Elaine Castle A Joe Martin) (5) 
6989/6998 Nat Brandwynne Orch. (Vocals; Elaine Castle A Joe Martin) (5) 

The Philharmonic Orch. of Los Angeles - Under Direction Of 
Alfred Wall ens teln (4) 
6999/7008 Hal Aloma 

London String Quartet 
7009/7018 Jimmy Doreey/Lani Mclntire 

The Merry Macs 
7019/7038 Lani Mclntire A Hie Hawaliane (Vocals: Trio A Lanl Mclntire) (5) 

Ralph Gineburgh Orch. (5) 
7039/7038 Glen Gray Orch. (4) 

Jeeee Crawford - Pipe Organ (5) 

Glen Grey A The casa Loma Orch. (vocals; skip Nelson A Fa ts 

Daniels) (4) 
The Jubaleiree (Gospel Singing With Guitar) (5) 
Maohlto & His Afro Cubans 
Jimmy Wakely A The Sunshine Girls 

Nat Brandwynne Orch. (vocals: Mert Curtis A Elnine Castle) (5) 
Oaney (VocalB: Marcelino Ouerrn A Antonio Ferrer) (5) 
Nat Brandwynne Orch. (Vocale: Elaine Castle A Joe Martin) (4) 
Frank Froeba - Hie Baok Room Piano A Hia Boys (4) 
Nat Brandwynne Orch. 
Charlie Splvak Orch. 

Woody Herman Oroh. (Vooal; Woody Herman) (3) /Nat Brandwynne 0. (1) 
Mischa Borr Orch. (4) 
London String Quartet (4) 
Jesse Crawford (5) 



(2) /Mel Torme A 
(5) 



7039/7048 

7049/7058 
7059/7068 
7089/7078 
7079/7088 
7089/7098 
7098/7108 
7109/7118 
7119/7138 
7189/7138 

7139/7U8 
7149/7158 
7169/7168 
7169/7178 
7179/7188 
7189/7198 
7199/7308 
7809/7318 



Lawrence Welk 
Oharlie Barnet 
Milt Herth Trio (4) 
Ralph Glnsburgh Orch. 



(5) 



Nat Brandwynne (VocalB: Jan Martel, Mert Curtis, A Joe Martin) (5) 
Dick Haymes With Victor Young (3)/Nat Brandwynne (Vocal: Joe MnTtln 

(1) 
Nat Brandwynne (Vocals; Mert Curtis, Joe Martin, A Jan Martel) (5) 
Rudolph oans (3) 

Lani Molntlre A His Hawaliane (5) 
Rudolph Ganz (2) 
Johnny Long 
Duke Ellington 

The Jubalalree (Folk 81nging With Guitar A Baos Accomp.) (5) 
Harry Horllok Orch. (4) 
Hay Blooh's Swing Fourteen (5) 
Leo Erdody A HiB Concert Orch. (t) 
Oharlie Splvak 
Mitch Ayres 
Oharlie Splvak 
Lanl Molntlre 
Jesse Crawford 
Frank Froeba 7 



7219/'23R Duke Ellington 

Mitch Avrea 
7229/7338 Jimmy Wakely (5) 

London String Quartet (4) 
7239/7248 Les Brown 

Jimmy Dorsey 
7249/7258 Les Brown 

Phil Ohman 
7259/7268 Victor Young (2) 

Jesse Crawford (5) 
7369/7378 Charlie Barnet (Vocals; Phil Barton A The Satisflers, Redd Evans, 
A Fran Warren) (4) 

Milt Herth Trio (vocals; Greg Marshall) (5) 
'379/72eR Lani Mclntire (Vocals; Lani Mclntire A Quartet A Trio, A Harold 
Aloma A Trio) (5) 

The Jubalalree (Gospel Singing With Guitar A Baus Accomp.) (5) 
7389/7298 Johnny Long 

Woodv Herman/jerry Wald 
7299/7308 Johnny Long (Vocale: Francoy Lane, Ensemble, Tex ?lulcahy, A Tommy 
Morgan) (4) 

Milt Herth Trio (5) 
7309/7318 Mischa Borr Orch. (5) 

Fray A Braggiottl (Two Piano Team) (4) 
7319/7328 David Rose Orch. (5) 

Jerry SearB A Hie string Ensemble (5) 
7329/7338 Duke Ellington (3) 

Jerry Sears A His String Ensemble (5) 
7339/7348 Andrews Sisters A Guy Lombardo (3) /Guy Lombardo (2) 

Frank Luther With Jeeee Crawford - Recitation With Organ Accomp. (1) 
7349/7358 Charlie Solvak (Vocals; Jimmy Saunders (5) 

Johnny Long (Vocals: Dick Robertson A Francey Lane (3)/johnny 
Long With The Song SnlnnerB (3) 
7359/'36R Charlie Splvak (Vocals; Jimmy Saunders) (5) 

Frank Froeba (5) 

7369/7378 David Rose Orch. (5) 

The Jubalalree (5) 
''379/7388 Lee Brown 

Lanl Mclntire 
7389/739P Frank Luther A The Lawrence Quintet (4) 

Frank Luther A The Lawrence Quintet (4) 
7399/7408 Albert Wallace Concert Orch. (4) 

Albert Wallace Concert Orch. (4) 
7409/'418 Robert F. Hlllard And Hie Orch. (4) 

Erno Rapee A H1b Orch. (4) 
7419/7428 Frank Luther A The Lawrence Quintet 

The Ridge RunnerB (KARL A HARTY) 
7439/7438 Frank Westerfleld A His Band (4) 

Frank Westerfleld A His Band (4) 
7439/7448 Fireside Quartet (ROUND TOWNERB) (4) 

James Landry (3)/Lydla Summers (2) 
'449/7458 Jerry Sears A His Rhythmic Strings (4) 

Jerry Seare A His Orch. (4) 
7459/7468 Ray Bloch 's Swing Fourteen (4) 

Ray Bloch 's Swing Fourteen (4) 
7469/7478 P.lon Gray A The Caea Loma Orch. (Vocals; Kenny Sargent) (4) 

Woody Herman Orch. (Vocal: Woodv Herman, Steady Neleon, A 
Muriel Lane) (4) 
'479/7488 Wlleon Ames (Organ Solos) (5) 

Wilson Ames (Organ SoIob) (5) 
7489/7498 Charlie 8pivak (Vocals: Irene Daye A Dick Baldwin) (5) 

Charlie Splvak (Vocals: Irene Daye) (4) 
7499/7508 Carmen cavallaro (5) 

Harry Horllck Orch. (5) 
7509/7518 Miecha Borr Orch. (5) 

Ralph Oineburgh Oroh. (5) 
7519/7528 Nat Brandwynne (Vocals: Elaine CaetlB A Joe Martin) (5) 

Phil Ohman Orch. (4) 
7529/7538 Woody Herman (Vocals; Frances Wayne A Woody Herman) (4) 

Woody Herman (Vocals: Woody Herman A Frances Wayne) (4) 
'539/7548 Lee Brown 

Lee Brown 
7549/7558 Les Brown 

Les Brown 
7559/7568 Lee Brown (Vocals; Gordon Drake. DorlB Day, A Butch Stone) (5) 

Glen Gray (Vocal: Eugenie Baird) (3)/charlie Splvak (VocalB: 
Irene DBye A Jimmy Saunders) (2) 
7589/7578 David Rose (4) 

London String Quartet (4) 
'579/7588 Jose Morand 

Mel Torme/Dlck Haymee 
7589/7598 Andrewe Sisters With Vlo Schoen Orch. (4) 

The Merry Ma OS (2) /Wilson Ames (Organ) (3) 
7599/7608 Joseph Knltzer (Violin soloe) (4) 

Ralph Gineburgh Orch. (5) 
'609/7618 Leo Erdody 4 HiB Orch. (4) 

Leo Erdody A Hin Concert Orch. (4) 
7619/7628 Lee Brown" (vocals: Doris Day) (5) 

Jimmy Wakely (5) 
7639/7638 Nat Brandwynne (Vocals: Jan Wartel A Joe Martin) (5) 

Charlie Barnet (Voce Is: Peanuts Holland A Phil Barton) (4) 
7639/7648 Nat Brandwynne (Vocals: Trio, Mert Curtis, Jsn Martel, A Joe 
Martin) (5) 

Theme Mood And Bridge Music (Charles Paul - Hammond Organ) (10) 
'649/7658 Johnny Oreen (Vocals: Kay Thompson SlngerB, Ralph Blane, A 
Barbara Ames) (4) 

Theme Mood And Bridge Music (Charles Paul - Hammond Organ) (13) 
7659/7668 Johnny Long 

Johnny Oreen 
7669/7678 Johnny Long (Vocals: Francey Lane) (5) 

Frank Froeba (5) 
7679/7688 Guy Lombardo (3) /Andrews Sisters With Vic Schoen (l)/john Scott 
Trotter (1) 

Michael Coleman (5) 
76R9/769R Nat Brandwynne (5) 

David Roae (5) 
7699/7708 Duke Ellington 

London String Quartet /Rudolph Ganz 

7709/7'lR Verlye Mills (Harp Interludes) (13) 

London String Quartet (2) /Rudolph Ganz (3) 
77l9/77pfl tee Brown (5) 

Jesse Crawford (5) 
'729/7'38 Lee Brown (5) 

Harry Horllck (4) 
7739/7748 Glen Gray (VocalB: Ronny Dayton) (Trumpet: Bobby Hackett) (5) 

Nat Brandwynne (5) 
7749/775R Glen Gray (VocalB: Fats Daniels A Ronny Dayton) (5) 

Milt Herth Trio (5) 
7759/7768 Ralph Glnsburgh (4) 

Fray A Braggiottl (3)/Mischa Borr (2) (To be continued) 



BIRMINGHAM JONES 
An Introduction by Len Kunstadt 



Muddy Waters has been associated with the brightest 
names in his particular hard-hitting brand of Chicago 
blues interpretation. In the harmonica department he 
boasted the talents of the late Sonny Boy Williamson 
and his contemporary, Little Walter, - also Junior 
Wells, and in recent years James Cotten has had a long 
stay. In mid-1966 when Cotten branched out for him- 
self, Little George Smith came from the West Coast 
to fill the position. On the departure of Smith toward 
the end of 1966, Mojo Buford joined and traveled the 
route through 1967. Both Smith and Buford's artistry 
were captured for recorded posterity by such firms as 
Bluesway and Spivey. 

When Muddy played the Vanguard nightery in NYC on 
Feb 23-24-25 he was minus a regular Trarp' player. He 
told me that Shakey Horton nearly made the roster for 
the trip to New York City (which would have really 
been quite a historic addition) but a last minute cancel- 
lation occurred. A month later Muddy and band 
consisting of Otis Spann, Sam'Lawhorn; Luther Johnson, 
Little Sonny and S. P. Leary were~again back in NYC 
to play engagements at New York University (March 22) 
and Washington Square Methodist Church (March 25 - 
this date just featured Otis Spann trio with Luther 
Johnson, vocal and guitar and S. P. Leary, drums with 
Otis' wife,. Lucille Spann, and Muddy Waters doing 
guest vocals). This time Muddy brought a fascinating 
new name in the person of BIRMINGHAM JONES to fill 
the vacant harp spot. 

Birmingham is a 6 foot, 180 pound gay blade who 
projects a big, broad, almost sly smile - with an infec- 
tious laugh when he wholeheartedly greets you. He 
likes to wear dark eye glasses and is an avid pipe smoker 
When your reporter was chatting with the band who were 
visiting the Cafe Au Go Go musicians quarters on their 
night off, Muddy called my attention to Birmingham 
who was warming up his harp with Luther supplying a 
guitar background. "Lenny, that's my new harp - just 
listen to him. " Muddy was quite impressed as he was 
chiming in with snippets of his own biting vocals. 
Muddy's drummer, S. P. Leary calls Birmingham a 
major talent and he is not far from the truth. Birming- 
ham Jones is a powerful additon. What about Birming- 
ham? Where does he come from? What's his story? 

In an interview Birmingham provided some salient 
facts about himself. He was born WRIGHT BIRMING- 
HAM in Saginaw, Michigan, January 9, 1937. He was 
the only child in a family of 7 to play music. At age 
14 he was already in Chicago in school. Hs father, 
James, wanted him to be a musician - and a guitarist - 
but Wright chose the tenor sax with Lester Young as his 
earliest inspiration. He played with J. B. Lenoir among 
others while still in his teens. In order to satisfy his 
father's wishes he switched over to guitar - and soon 
was giggling with Elmore James and J. B. & His Hawks. 
All during this period he also sang. He recalls his 
switch to harmonica. "I just slipped off and started my 
harp after I heard Howling Wolf who really inspired me 
with his great "Morning At Midnight". His move to the 
harp also gave him the idea of forming his own band 
and " Birmingham Jones and his Lover Boys" came into 
being. The "Jones" appelation was given to him by 
the wellknown DJ, Big Bill Hill. The original Lover 
Boys were Fred Robinson, guitar; Charles Jones, bass 
guitar;Billy Davenport, drummer with BJ on harp and 
vocal. They played all over Chicago. In the vaude 
tradition he was also billed as "Birmingham Jones with 
His Red Underwear On" for obvious reasons. About 1956 
he cut his first coupling with the same personnel for 
Mayo Williams' EBONY label. Titles were "Late Hours/ 
Walking Down Madison Street" as by Birmingham Jr. and 
His Lover Boys. About 1963 he cut 4 sides including 
"I'm A Lonely Man/You Too Bad For Me/ and 2 more 
for A&R, Al Smith and the VEE JAY label as Birmingham 
Jones and His Lover Boys - but his group consisted of 
members of Howling Wolf's combo including Hubert 
Sumlin „ guitar - with added trumpet and sax. 

In the early days of March 1968 BJ joined Muddy 
Waters and is now on the laborious travel route. His 
sentiment toward his new adventure is strong and he 
describes it thusly, "Joining Muddy is quite a change 
for me. I'm married and have 2 little girls in Chicago 
and presently I'm homesick for them. All this traveling 
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A Listing in the Growth of Recorded Popular Music Americana 
(a continuation) from 5314 thru 5354 
by Anthony Rotante and Kurt Mohr 



5314 EARL BOSTIO 
Off Shore (4475) 
Hello Sixty (10151) 

5315 BEVERLY ANN OIBS0N l 

No Other But You (0.7281) (CB2/27/60) 
The Love We Shared (103 59) 

5316 COZY COLE i 
Teen Age Ideas (4285-2) 
Blookhead (4289-2) 

5317- 



5337 COZY COLE i (CB 4/23/60) 
Bag Of Trioks 

Drum Fever 

5338 THE VALENTINES 1 
That 1 a It Man 

Please Dont Leave, Please Don't Go 




5318 LITTLE WILLIE JOHN j 
My Love Is (10576) 
Loving Care (10577) 

5319 BILL D0GGETT : 
Baok Woods (10318-2) 
Raw Turkey (10320-1) 

/CUT UPS 

5320 DON RENO, RED SMILEY & TENNESSE 
Money, Marbles And Chalk (4412 J.) 
Freight Train Boogie (4414-1) 

5321 0RANDPA' JONES I J 

Are You From Dixie? (4474) 
Fast Moving Night Train (4500) 

5322 BILLY WARD & THE DOMINOES s 
Have Meroy Baby (4472) 

Sixty Minute Man (4473) 

5323 OTIS WILLIAMS & HIS CHARMS I 
Chief Um(Take It Easy) (4506) 
It's A Treat (4508) 

5324 TRINI LOPEZ 1 
Jeanle Marie (4393) 
Sohemes (4394) 

5325 

5326 

5327 

5328 

5329 

5330 

5331 

5332 OTIS WILLIAMS J (CB 4/2/60) 
Rlokety Rickshaw Man 
Silver Star 

5333 ROY BROWN : 
Adorable One 
Ain't Got No Blues Today 

5334 

5335 GRANDPA JONES j 
Fifteen Cents. In All I Got 
A Night Cut 

5336 LYNN HOPE 1 
Tenderly 
Full Moon 



5339 BILL DOGGETT j 
Big Boy 
Smooohie 

5340 HAROLD BAKER j (CB 4/30/60) 
In A Little Spanish town 

Them There Eyes 

5341 HANK BALLARD & THE M 's j 
Finger Poppin' Time 

I Love You, I Love You Sooo 

5342 LITTLE WILLIE JOHN j (CB 5/7/6C 
Cottage For Sale 

I'm Shakin 

5343 BETTY CURTIS j 
Colpevole 

Quando Vien La Sera 

5344 TRINI LOPEZ 1 
The Search Goes On 

It Hurts To Be In Love 

5345 EARL BOSTIC : 
A Gay Day 

Make Believe 

5346 DON RENO & RED SMILEY j 
Mountain Rosa Lee 

Eight More Miles To Louisville 

5347 STANLEY BROTHERS 1 
Mountain Dew 

Old Rattler 

5348 BOB KAMES 1 
Lili Mariano 
Liohtenstein Polka 

5349 GREEN VALLEY QUARTET j 
There's Rest Just Ahead 
Singing With The Angels 

5350 THE AL BELLETO SEXTET j 
It's A Wonderful World (4501) 
When I Fall In Love (4524) 

5351 ZEB AND FREDDIE j 
'When You Feel Like Cryin(4596) 
Roseann(4597) 

5352 LYNN HOPE s (CB 6/18/60) 
Body and Soul (4547) 
Sands Of Sahara (4586) 

5353 TAB SMITH j 
Lovely Springtime (46o6) 
They're Off (4605) 

5354 MOON MULLICAN t 
I Was Sorta Wondering 
Sweeter Than The Flowers 

(TO BE CONTINUED) 



that 1 have to do would be further enjoyable for me if I 
had them along. Muddy, Otis and the other fellows are 
great and it is a pleasure to be with them. This is a 
band that when I blow my harp I can feel that real soul 
arid I can stand up on my feet, raise my right hand - q 
and be the most independent fellow in the world. " O 



A forthcoming HISTORY OF 
iiUSIC in oonoert form will 
be presented by LOUIS METCALF 
in coordination with Rev. 
John G. Gensel of St. Peter's 
Lutheran Churoh in New York 
City. 

Metoalf reports that its 
format will cover Afrioan 
drum roots through gospel, 
ragtime, blues, swing,BeBop 
right into the new sounds. 
Illustrating the various 
forms will include a Joe 
Bostio directed gospel group, 
Viotoria Spivey, Willie 'The 
Lion' Smith and Jimmy Rush- 
ing in addition to an all- 
star Jazz aggregation. 

Metoalf should be remember- 
ed for the suooessful Dunoan- 
DeParis Conoert whioh ht 
spearheaded at the Village 
Gate in whioh scores of 
muslolans played before a 
oapaclty audience on both 
levels of this Jazz emporium 

The death toll Is never 
ending as our musioal greats 
from the pioneer generatien 
are thinning their ranks 
ALBERTA PRIME, LUCKEY 
ROBERTS and now on April 6, 
ROSA HENDERSON! Alberta was 
the lady ef ELLINGTON Blu- 
, Disc fame and an offioial 
with the Negro Avtor's Guild. 
Luokey was a tremendous com- 
petitor even through all his 
infirmity in his last days. 
He even entertained the 
idea of an overseas tour 
as he mentioned that he had 
offers. He was one of the 
great giants In our popular 
musioal Amerloana. Rosa, 
saddened by personal grief, 
had a few moments of happi- 
ness as her past triumphs 
as one of the all-time most 
suooessful great blues sing- 
ers was heralded at the 
Spivey 'Mamie Smith Memorial 
Conoert' of early 1964, It 
was even thought that she 
would make the oomebaok try 
via Spivey reoords - but 
alas this did not materialize 
(and history lost J). 

In February of I968 we 
lost one of our most gifted 
Bluesmen, "LITTLE WALTER" 
JACOBS who Muddy Waters, 
his ex-boss, described as 
the leader and originator 
of the modern blues harmon- 
loa sohool whose style and 
recordings set the pattern 
in the use ef the amplifier,, 



LATEST RELEASE SPIVEY LP 1009 



A BLUES EXTRAVAGANZA 
16 Tracks - 50 minutes 



MUDDY WATERS BLUES MEN 

HARVEY HILL 

KOKO TAYLOR 

MEMPHIS SLIM 

BABE STOVALL 

BIG JOE WILLIAMS 

OLIVE BROWN 

J. B. LENOIR 



WASHBOARD SAM'S BAND 
VICTORIA SPIVEY 
WILLIE DIXON 
JOHN HAMMOND- 
JOHN HENRY BARBEE 
VIOLA WELLS _. 
HOMESICK JAMES 
ROOSEVELT SYKES 



EDISONIA 

Ray Wije 



THE EDISON LONG-PLAYING RECORD 
Complete list of issued and unissued masters 
Port Two - concluded 



see Issue 88 for Part One 



(Note: In 1926 the numerical master series 12,000 and up was left blank for use in connection 
with the newly developed Long Playing Record. As far as we can determine 12000 through 12056 
was the total span. When the regular series of masters reached 11, 999 in late 1927 it then jumped 
to 18,000. In 1929 the numerical block 15,000 through 15,023 was used for special advertising 
records). 



2/ /27 12028 12" 



2A9/27 12029 10" 



1*50 thread. Takes A, B, C 

2567 J 2568 Hungarian Rhapsody Parts I4II 

10563 In a Persian market 

5079 I* Paloraa 

1*120 Prophete - Coronation March 

Edison Concert Band 



1*50 thread. Take* A,B,C. 
Iasued on 10006. 



Made over 



F,0,H,J. 



2/ /27 12030 10" 1*50 thread. Takes A, B,C. 

11359 - How I lore you. Clyde Doerr ft Ore. 

11296 - Rosea for remembrance. F. Wheeler Wadaworth ft his Brc. 

1131*9 - Clap yp 1 hands o Hotel Commodore Dance Ore. 

(Teste exist at Edison as follows 1 A & C on EL10-37) 

2/ /27 12031 J2" 1,50 thread. Takes A, B, C. Issued on LP 30003. 

2/ /27 12032 10" 1*50 thread. Takes A, B, C. Issued on LP 10006. 

ll/ /27 12033 12" 1*50 thread. Takes A, B, C»D.Rejected. 
8386 -' Nola. Vincent Lopez Ore. 
1*983 - Whistler A his dog. H.T. Military Band 
7131* - Kauwi Waltz. Toots Paaki Hawaiians. 
7682 - The Debutante. Edna White 
7253 - Bow wow. Wiodoff -Wadaworth Saxophoha Quartet 

I*/ /27 12031* 12" 1*50 thread. Takes A,B,C. 

571*9 - Italian Fantasia. P. Frosini 
6265 - Oeneral Pershing March. Imperial Marimba Band. 
7161 - Ragtime episode. Fred Van r.s . 
10222 - Saxema. Rudy Wiodoff . 
5638 - Light as a feather. John F. Burkhardt, bolls. 
- True to the flag. U.S. Marine Band. 

5/ /27 12035 18" 1*50 thread. Takes A,B,C. 

Organ aoloa by Frederick Kinsley. 

11621* - Muddy water 

111*73 - Put your arms where they belong 

1151*8 - In a little Spanish town 

11599 - I'm looking for a girl named Mary 

11598 - Calling 



5/ /27 12036 12" 



5/ /27 12037 10" 
5/ /27 12038 10" 
5/ /27 12039 12" 



1*50 thread. 

Organ soloa by Frederick Kinsley. 

11625 - Winding trail 

11353 - Hollo bluebird 

111*71 - How I love you 

111*15 - Roses for remembrance 

111*27 - Little white home. 

1*50 thread. Issued on IOOO8. 

1*50 thread. Issued on 10008. 

1*50 thread. Takes A, B, C Made orer 6/ /27 F, 0, H. 

1*983 - Whistler and his dog. N.Y. Military Band." 

7131* - Kauiwi Walts. Toote Paaka Hawaiiana 

3308 - Dixie medley. Fred Van Epa 

7682 - The debutante. Edna White 

7253 .ow wow. Wiodoff - Wadaworth Saxophone vuartet 

5/ /27 1201*0 12" 1*50 thread. Takes A, B, C, D 

7161 - RagtLoe episode. Fred Van Eps 

- Oeneral Pershing March. Imperial Marimba Band 

- Saxema . Rudy Wiodoff 

- Monastery belle. U.S. Marine Band 

- Light as a feather. J ohn F. Burkhardt, belle 

- Italian fantasia. P. Frosini 



6265 
10222 
3390 
5638 
571*9 



6/ /27 1201*1 10" 

6/ /27 1201*2 10" 

7/ /27 1201*3 12" 

7/ /27 1201*1* 12" 

6/ /27 1201*5 10" 



6/ /27 1201*6 10" 



11/ /27 1201*7 12" 

11/ /27 1201*8 12" 
6/5/28 1201,9 12" 



6/0/28? 12050 12" 

9 or 10/28 12051 12" 
9 or 10/28 12052 12" 



11A5/28 12053 12" 1*50 thread. Takee A, B, C, D. Werner Burt and Hayes. 
Seleotiona from Aida (Part 1) 
5030 - Celeste Aida Zenatelle 
3876 - Ritorna vincitor. Rappold 
3789 - patria mia. Rappold 
6271* - A to grave. Rappold and Parrie. 

11A7/28 12051* 12" 1*50 thread. Takes A, B, C. Wemer Burt ft Hayes. 
Selections from Aida (Part 2) 
6275 - Su dunquo. Rappold ft Parrie 
5020 - Pur ti rivoggo, Rappold and Zonatello 
5023 - Fuggiam gli ardor. Rappold and Zenatello 
5017 - La fatal pietra. Rappold and Zenatelle 
501 1* - terra addio. Rappold and Zenatello 

12055 10" 1*50 thread. Takes A, B, C. Made orer F, 0, H 

Made over J, K, L. 

18678 ft 9 Orpheua Overture Pta.1 &2 Edison Conoert Ore. 

13822 - L'Carillon from L'Arleaienne Suite. Edison Conoert Ore. 

(Testa exist as follows A on EL10-50jBftC on EL10-51jMO ea EL10-5lj 

HSeJ on EL10-53JK ft L on EL10-5I*) 

12056 10" 1*50 thread. Takes A, B, C. Made orer F»0,H| Hade ewer 

J ft K. 

I8708 ft 9. Zampa Overture • Edison Concert Ore. 

I86l5 Entr'aote ft Barcarolle. American Conoert Ore. 

(Toote exist as follows A ft B on EL10-55|C on EL10-50jF4Q oa EL10-56) 

H on EL 10-57; J ft K on EL 10-58) 



Number 12056 was the last LP master number assigned by the Company in thle eoriee. 

Wo have also located the following Experimental LP Master Numbers. 

ll/2l*/25 Exp. 30 12" 1*50 thread. Dance LP. 

11/27/25 Exp. 31 12" 1*50 thread. Dance LP. 

12/3/25 Exp. 33 12" 1*50 thread. Edison Sample Record - LP Demonstration. Teate exist 
of Take B. 

12A8/25 Exp. 31* 12" 1*50 thread. Edison Sample Record - LP Demonstration. 
Tests exist of take B. 

3/5/26 Exp. 1*0 10" 1*5P thread. 

3/5/26 Fxp. 50 10" 1*50 thread. 

The following Experimentals were renumbered and used for regular LP issusei Exp. 67 
renumbered Mx 12008; Exp. 77 renumbered Mx 12010; Expi 81* renumbered nx 12007| 
Fxp, 85 renumbered 12006; Exp. 86 renumbered mx 12002. 

Exp. 87 12" 1*50 thread. Copper master in can Bldg. 22 Oraphite Room. 



PLAZA 



behind 



the cobwebs 



Carl Kendziora 




\ZA 5000 SERIES (continued) 

Plaza 5000 series: We again continue to list numbers in this series, giving masters, tune titles, artist 
credits and the recording dates. The artist credits and recording dates are from the ARC master files. From 
6000 to 6370 and from 7314 up this applies. Below 6000 and between 6370 and 7314 the artist credits are 
from records examined and in place of a recording date we give the label and catalog number of the record 
from which the data were obtained. We are asking you to fill in our blanks, if you canl See the introduction 
of this series in the July 1961 Issue (#36) for details. See most of the subsequent columns for the listings. 
Our listing this time continues from 6406 

Please check back in our columns in issues #81 ft #83 for the listings of missing Grey Gull and Grey Gull 
family records. Completing the Grey Gull numerical listings will take the utmost cooperation of all who may 
have any stray information on some of these elusive issuesl There are so many gapsl Send data, comments, 
etc. to us at Salem Road, RFD 2, Pound Ridge, New York 10576 or c/o this magazine. 



Ij50 thread. Issued on 10007. 

1*50 thread. Issued on 10007. 

1*50 thread. Issued on 30005. Remade on 12/ /27. 

1*50 thread, Iasued on 30005. Remade on a and on 12/ /27 

1*50 thread. Takes A, B, C Rej. 

11619 - Ain't ehe sweet. Clyde Doerr & his Ore. 
11687 - Doll dance, B.A. Rolfe ft his Oro. 

11670 - The more wo are together. B.A. Rolfe ft his Ore. 

(Teete still exist at Kdison as follows A on EL10-1*7;B on EL10-l*7j 
C on EUOrl*8) 

1*50 thread, Takea A ft B Rej. 

11671 - Oh Iaabella. B.A. Rolfe ft hie Ore. 

11603 - I'm looking orer a four leaf clover, Oroste ft his Oro. 
11595 - Clarinet marmalade, Phil Napoleon ft hia Oro. 
(Toata exist aa followai A on EL10-1*8; B on EL10-U9) 

1*50 thread. Takes A &B; Made over fi/ /27 F ft 0. Issued on 
30001* 

1*50 thread. Issued on 30001*. 

1*50 thread. Takes A, B, C, D. Made over F ft 0. 

Quintelle in E flat Major. 

E« Robert Sohmitz and the Philharmonic String Quartet 

Taken from 18051, 18052, 18055, 18056. 

Dubbed by Werner Hayes ft Burt. 



-Al flooring's Collegians 
-Al Gooring'a Collegians 

-Parry '3 Hot Dogs 

-Perry's Hot Dogs 
«3rnest Hare & Billy Jones 
-Ernest Hare & Billy Jones 
-Chas . Harr i so n 

-Eddio Peabody, Banjo Solo 
-Eddie Peabody, Banjo Solo 

-Imperial Dance Orch. 
-Roy Collins' Dance Orch. 
-Hollywood Dance Orch. 

-Miami Jazz Band 
-Perry's Hot Dogs 
-Imperial Dance Orch. 



1*50 thread. Takes A, B, C, D. Made over 
Quartet in F major 
Philharmonic String Quartet, 
Taken from I8370,l8371,l837l*,l8375. 

1*50 thread. Issued on 30006. 

1*50 thread. Issued on 30006, 



F ft 0. 



6406-Up "nd it 'Em 

6407-Tho Roses Broujdit Me You 

0408- 

0409-Say Ulster .lave You Mot Hosie's Sister 

S410- 

0411-Flanin' Kontle 

6412- What 1 Ho Wanon? 

6413-Tio Mo To Your Apron Strings Ar^ain 

6414-Alv/aya 

3415- 

5416-That Certain Party 

6417-Who 

6418- 

6419-Song Of Tile Flame 

6420-Sunny 

6421-Alvmys (fox trot) 

6422- 

6423-1 'in Gonna Buzz Around My Honey Bee 

6424-Givo rue Just A Little Bit Of Your Love 

6425-1 '11 Never Stop Dreaming 

(On Or 563 as "Till My Dreams Come Truo") 
6426-A Coal Minor's Dream -Irving Kaufman 

6427-A minor's Home Sweet Homo -Irving Kaufman 

6428-Too Many Parties And Too Many Pals -Hollywood Dance Orch. 

6429-Truly I Do -Hollywood Dance Orch. 

6430-Looklng For A Boy -Imperial Dance Orch. 

6431-Walt Till You See My Baby Do The Charleston-Dixie Jazz Band 
6432- 

6433-Mioso Who Are You? 
6434-Drifting And Dreaming 
6435-Dinah 

6436-Tho Prisoner '3 Song 
6437-Thanks For The Bu.'jgy Ride 
6438-Alwaya ( Waltz ) 
6430 -Nina 

6440-Tontin' Down In Tennessee 
6441-Lot's Talk About % Sweotle 
6442-So Do 03 Your Old Mandarin 
6443- 
644'4- 

6445-Tho Freight Wreck At Altoona 
6446-Tho Engineer's Child 
6447-Tho Governor's Pardon 



-Da 
-Ba 



1693 
1694 



-Ba 1714 



-Missouri Jazz Band 
-Hollywood Dance Orch. 
-The Radio Franks 
-Imperial Dance Orch. 
-Imperial Dance Orch. 
-Continental Dance Orch. 
-Continental Dance Orch. 
-Missouri Jazz Band 
-Sam Lanln's Dance Orch. 
-San Lanin's Dance Orch. 



-Ba 
-Ba 
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JELLY ROLLIN WASHINGTON, D.C. (1937) 

Gentlemen, 

The enclosed note, addressed to me from 
George Shivers - Sunday Editor for the Atlantic City 
Press - may be of interest to enthusiasts of Jelly Roll 
Morton. The note was in response to a record review 
I did on RCA Victor LPV-546 "Mr. Jelly Lord." 

PAUL BURGESS 
Atlantic City, N.J. 

Paul: 

Having read your Morton column brings back 
memories. One in particular: 

In 1931 1 played with a "big" band in Washington, 
D. C. The band was known (at the time) as Andy 
Howard's Collegians playing at the largest of the few 
niteries in town, the Cocoanut Grove. (The band went 
under other names during its four year life: The Round- 
Towners, Howie Williams Orchestra, and others. Some 
of die men went on to greater things — Jimmy Middle- 
ton (bassist) went with Gene Krupa, Howie Williams 
became the St. Louis Browns baseball announcer etc. 
but they are other stories. 

One night during rehearsal (we rehearsed between 3 
and 5 a.m. at the club in those days) we noticed -a 
Negro man sitting at a table in the rear of the room in 
the dark. We assumed he was an employee and paid 
no further attention. This went on for about four nights 
until we noted he was poorly dressed but wearing a huge 
diamond tie pin and a huge diamond ring (they caught 
the light). 

One of the boys asked him who he was and what he 
was doing there. He said his name was "Morton" - and 
I've got a little club up on T street. I just like to come 
down and listen to your band, I think it's the best in 
town. " 

After a little more conversation we learned he was 
the immortal but almost forgotten Jelly Roll Morton. 
He said he had written a little something he'd like us 
to try. It was written especially for our instrumentation. 

We agreed to give it a run-through, and he passed out 
the parts. 

The thing didn't have a name and I doubt if it ever 
was published or played anywhere. You see — we 
couldn't play it! ! 

It was the wildest, most progressive, yet still reeked 
of dixie-- it was unexplainable. Morton couldn't 
explain it himself. He said it was just something new 
he tried. 

We asked him to sit down and play a little. He did! 

We sat and listened to "the kind of piano that you 
can't forget", for about an hour- and- a- half. 

Morton owned a small club in the Negro part of town 
where he was his own chief cook, bottle-washer, 
bouncer and pianist. He'd sit under a blue light in that 
little smoke-filled room and play the piano -- and 
nobody listened. That's why he came down to play for 
us (he said) so he could play for someone who could 
appreciate his talent just once again. 

Shortly after that he died -- within a couple of years 
I think. 

Just thought the tale would interest you. 

George. 

COON- SANDERS LEGACY 



letter from Mrs. Joe L. Sanders 



In the August (1962) issue of Record Research, there 
appeared a very fine article on the Coon-Sanders Night- 
hawks. This outstanding story was written by my good 
friend Harvey Rettberg. Shortly before my husband's 
death another good friend, Mr. Warren Hjerpe, sent a 
copy to Joe. 

During a telephone visit with Mr. Hjerpe, just this 
week, we were talking about your magazine and about 
this article. I expressed a desire to thank you personally, 
even though belatedly, for publishing this very authentic 
story. Mr. Hjerpe suggested that I write you, and was 
kind enough to give me your address. 



There have been many stories and articles written 
about the Coon-Sanders Nighthawks. I would say that 
this one is the best I have read. Mr. Rettberg did a lot 
of extensive research and in talking with the, then, 
surviving members of the band, he was able to compile 
the true facts. Mr. Rettberg, and his wife, came to 
Kansas City to call on us and we spent a very wonderful 
afternoon recalling the past. He set up a tape recorder 
and our entire afternoon's visit was recorded. Mr. 
Rettberg had spent several weeks traveling all over the 
country in search of the old C/S members. Thus, he 
had first hand information to use in writing die story. 

After Joe's death, a gentleman affiliated with the 
Kansas City Public Library System called on me. He 
had heard of the Scrap Books, pictures, news clippings, 
etc. that Joe had collected over the years. When he 
saw the collection he asked me if I would consider 
placing it in the Main Public Library. He thought the 
collection would be of great public attraction as well 
as a great value to musical students, and for the use of 
research on Kansas City Jazz. After much thought I 
decided to do so. On October 17, 1965, the collection 
went on public display for five weeks. 

Needless-to-say, the display was of great public 
interest and the Director of the Arts and Music Depart- 
ment says it is, by far, die best and most complete, 
collection they have been able to procure. We were 
able to carry Joe's life, pictorially, from the age of 
nine years when he was a featured boy soprano at the 
Grand Avenue Temple, to the very end of his life with 
the citation sent me from President Johnson. This in- 
cluded his years with the Kansas City Opera, die Coon- 
Sanders era, his years in Hollywood where he wrote and 
scored for the movies, the years after his band come- 
back as "The Ole Lefthander", his writing of popular as 
well as contemporary music. The collection is now in 
the vaults and may be used by anyone for research etc. 

It was hard for me to give away this collection that 
was so much a part of our life to-gether. Yet it is a 
very gratifying thing to know that this collection will 
always be cared for and there for anyone to see and 
use. Joe Sanders WAS a part of Kansas City's history. 
The birth and growdi of radio, the Jazz scene, the days 
of the big bands, etc. 

The Coon-Sanders Nighthawks Club, of which Mr. 
Rettberg was a co-founder, has many hundreds of 
members now. It is wonderful to know so many people 
remember the band. The club is having its Spring 
Reunion in Charleston, W. V. this April. N. B. C. 
Monitor will be covering the meeting. I will be so 
happy to meet and talk, in person, with the many 
people who have written me and with whom I became 
acquainted through the club. 

Even though my thanks is several years late, it is 
nevertheless very sincere. 

Yours very tnily, 

Mrs . Joe L. Sanders 

IS IT TRAUMBAUER? TRUMBAUER? or TROMBAR? 

transcription data from Ken Crawford and R. R. 

In RR#89 - "Where are they now" by Frank Kelly - 
"Frankie Trombar in 1938" - Frankie made 128 selec- 
tions for Standard Transcriptions, of Hollywood, Calif. , 
from October 1937, thru June 1938, all of which I own. 
His name was listed as "Frank Traumbauer" on die labels; 
not "Frankie Trombar" as he was advertised during diat 
period. The personnel, as listed, is correct for the 
transcriptions, except that Charlie La Vere is on piano 
on all of the dates. Charlie even sings a couple of the 
selections. The vocalists, besides Deane.Janis and 
Charlie *Va Vere, on the transcriptions, were Dave 
Saxon, Jo Stafford, trumpeter Bill Shaw, drummer Ward 
Archer, and Phil Stuart. The band is a swinging crew, 
with Manny Klein in exceptionally fine form. Unfortu- 
nately, the band never made any commercial records, 
as it was much superior to the Trumbauer band of 1939/40 
on Varsity records, which was quite a drab outfit. Of 
special note to collectors, Frankie made one side of 
Standard #2-120 with a small group only, called "Frankie 
Traumbauer 's Swing Seven". Of the 4 selections 
recorded, one was his famous "Singin' the Blues", which 
was re- named "Blue Holiday" for this occasion, and 
featured Manny Klein doing Bix's famous solo. 



IO 



BUT! the RR Editors have Two 16 inch transcriptions 
KBS 43/44 and KBS 09/70 on the KBS - Keystone Broad- 
casting System Inc. of New York, Chicago and Holly- 
wood which list "FRANK TROMBAR & HIS ORCHESTRA. " 
The titles on KBS 44 are TEMPO TAKES A HOLIDAY, 
IRISH WASHER WOMAN, NO RETARD, HEAT WAVE and 
PORTRAIT OF A PRETZEL - reverse is KBS 43 by Vido 
Musso and his Orchestra. And the titles on KBS 70 are 
I SAW YOU LAST NIGHT, NEVER NEVER LAND 
FANTASY, BETTLE AT LARGE, BRING BACK MY 
BONNIE TO ME and NIGHT WILL FALL — reverse is 
KBS 69 by Vido Musso and his Orchestra. GREAT 
RESEARCH! Who are the musicians?? From what 
period do they date? The labels indicated, "Keystone 
Sustaining Program Service" "This electrical transcrip- 
tion is copyrighted and all music is tax free for use on 
Keystone affiliated stations only". All the TROMBAR'S 
are listed as instrumentals. 



RBGARD1NG BLUBS RESEARCH: 

This publication is a subsidiary of RBCORD 
RESEARCH, edited by ANTHONY ROT ANTE and 
PAUL SHEATSLBY, and (s a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most Important 
document of research of the post-war (1946) Blues. 
It is published Irregularly, averaging 3/4 issues 
per year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. BACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN*. Also available from DEREK COLLBR 
6,THE CREST, SAWBRIDOEWORTH, HERTS, ENGLAND 
2/6d each. 

Futureissues of BLUES RESEARCH are announced 
in die parent publication, RECORD RESEARCH 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 



Issue 7: The MODERN Label 

Issue 8: More MODERN, RPM. METEOR. BLUES, 

8. RHYTHM, FLAIR, CROWN (78rpm), 

CROWN (LP), KENT. 
Issue 9: out-of-supply 
Issue 10: ABCO, COBRA, ARTISTIC. PARROT 

BLUE LAKE, UNITED, STATES, 

CHANCE. SABRE; BLUES & REVIEWS 

(Barry Har.sen) 
Issuell. ACE. SUN. GOLDBAND, BULLET 

Issue 12: Coral 65000, Groove, OK 6800 
ISSUE 13: CHECKER, MIRACLE, SUNRIS1 
ISSUE 14: COLUMBIA 30000, MERCURY 80 

ISSUE 15: JUST PUBLISHED - MANOR-AR( 
REGIS and I.O.B. 



ISSUK 16": (IN PREPARATION) SITTIN Dl.tto. 
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••U0RE FROM RECORD RESEARCH 

ALL AVAILABLE NOW - LIMITED SUPPLY 
PRICE INCLUDES POSTAGE 

METRONOME YEARBOOKS 



Rare out-of-print publications. Yearly 
documentaries of die Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discography of the year. Literally a book. 
1953 - 1954 - 1955 - ($1.00 EACH) 



RECORD DATING CHART 
covering labels issued prior. to 1930. A 
must for the discerning Record Collector 
a horizon of information, Rare and out-of- 
print. ( $1.00 ) 



TEMPO MAGAZINE - ALMOST LEGENDARY 
IN TODAY'S COLLECTOR'S MART 
News reports, history, surveys, orltlque 
Artloles by Geo.Avaklan, John Steiner, 
Marshall Stearne, Campbell Holme«,Paul 
Hertz, Chas.Oant, Bill Penderson (photos) 

••• MAY 1938 75^ EACH 

SEPT 1938 75^ eaoh 



THE "PERFECT" MAGAZINE <our U.u. R fi/jg ' 

EDITED BY CAJU. KENDZIOU J*. 

Introduction by Perry Armoonoc 
Greota.. compendium of popular mu.lc on phonograph 
record, of the 20', .ver publl.Ud, complef. wlrfT com- 
f""™,' 1 "J" """V <""•' lnr«r»tlno featwe.. 
A MUST for ll„ mutlcoloolil, dl.cooropW, copy- 
r.ohter, record collator and mo>t ...vbody intended 
popular muiic r«..orch. AJST ONE DOLLM ($1.00) 
from Record Xmarch, 65 Grand Avenue, broofclyn. 
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RECORD RESEARCH 

THE MAGAZINE OF RECORD INFORMATION ft STATISTICS 

65 GRAND AVENUE • BROOKLYN, N. Y. 11205 



AUCTION AUCTION 

JRECQRDS 



ION MINIMUM ilD 50c' 



, (3 LOSJlftG D AT&.FdR.J JBfc 



MAY 29, 1968 

IjfeNiMUM 110 M CtNltft RKCORDTeONDrriO^bu^ijlrfBr.lD'jY HuMMR'a* 
; IEFI OF COLUMN. HECOUDS SHIPPED B« SXPJE5S (CHAAGES COllfCI) UNISSS YOU 
UiQUlSr PAKELrOSTAIYOUStOWN (ISK, ADD 25 CENTS FOB PACKING CHARGE. 
[WINN1K WIU EEJIOIIflEO TO SENC HEMIIrANCE. UCOIDS Will IHEWBE SHIPPED. 
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